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Introduction

» The Songs of our People project benefits:

* Uphold the value of intergenerational learning
and oral literacy;

* Provide points of enculturation for Na“
students and instructional resources o

California Indian histories and cultures:

other students to foster a s
classroom environment fo
students.




Introduction

» The goal of the project is to sustain
iIntergenerational learning and oral
iteracy for California Indian youth
and families while creating Q
iInnovative instructional resourc
California Indian histories, cultures
and contemporary Iss
and institutional educ
other groups.




Introduction

» The project will realize these goals through the following steps:

» Produce and disseminate 30 or more ten to twenty minute multi-
media presentations on California Indian histories and cultures, by
the end of the 24-month project.

» The presentations will consist of archival photographs and documents,
contemporary photos, community-based interviews and other materials.

They will eventually be cross-linked to a digital collection of historical
materials currently being developed by the California State Libraries;

= Develop and document, at the local level a story gatiEliiENeE;
for California Indians utilizing media technology includfitdgsiidiie]
photography and digital audio recording.

» Hold 10 multi-media intergenerational story gathering workshops
especially targeting youth 12-17 years of age, by the end of the 24-
month project;

» Develop and disseminate a California Nglive V
containing a user’s guide to assist teachiys, cultural lea
institutions and others to use the presenf@lipns and acce
additional information on the themes tiEW,
the 24-month;

cey

24-month project.



Overall Goals

e [ntergenerational Learning
e Oral Literacy

e |nstructional Resources -
e History, Culture, Issues




Why A Video?

e Informative
e Creative




Your Audience

e Tribal Community
e Non-Indian

Communit_




Objectives

e Explore California Indian Histories
and Cultures

= Respect California Indian -
Perspectives

e Create Your Own Or
e Share Your Views



Themes Discussion

» Tribal ldentity
» Tribal Community

» Tribal Histories -

» Our Culture Today;




Teamwork

e Filmmaking Is Teamwork
e Breaking Into Groups or Crews
e Crew Goals
e |[deas




Video Production

e Documentary vs. Narrative Drama
« Narrative Technigues

nterviews and Visual ElementsjiEN
Pre-Production Planning
Production

Post-Production Editin
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Documentary vs. “Movies”

Documentary Narrative Drama




Native American Films

Pulling Together Smoke Signals
- =

THE MUCKLESHOOT INDIAN TRIBE PRESENTS | CELEBRATE THE %mé&m Hap
AUDIENCES AND CRITICS CHEERING!

“Two BIG Thumbs Up!”
=Siskel & Elerr
*"One Of The Best Films OF The Year?™
~Holling Stone
Sy Thony

rming Amlerica

SMOKE
SIGNALS

pu l[inﬁ toﬁgther

A Documentary Film By
James M. Fortier

“We're not horseback people, y'know -
we’re coastal people, traveling along
the waters, those ancient highways...”

- Awo-Saw-Duid /Reggie Ward




Narrative Techniques
e First Person Diary (You)

SIGOURNEY

WEAVER  VOI

0 PATRICTA

GHT ARQUETTE

GOME SECREYS MRE TN BIE D REER MIDEEN.




Narrative Techniques
e Third Person Narration




Narrative Techniques
e Morgan Freeman (Narrator)




Narrative Techniques

e Expert Interviews

Brooks D. Simpson
HISTORIAMN




Native American Oral Traditions




Oral Histories

e Llanguage
Origins, Unigueness, Preservation

- Storytelling ==
Origin Stories, Significance, Technigues

e SOong
Expression, Practicality, Sig




Oral Histories

e Community Histories
Personal, Cultural, Significance, Meaning

- Prayers/Religious Practices [N

Origins, Spoken Rituals, Significance, and
Contemporary Practice
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Interviews

e Storytellers Not Talking Heads




Interviews

e Positive Non-Verbal Behavior
e Negative Non-Verbal Behavior




Interviews

ePreparation- Brainstorming




Interviews

e Ask the Right Questions

'\—I—_\—I—\_\_'_'_,—
JusT QHE%
GrussT (o F Z
. T" !




Visuals: Primary Scenic Shots

» Furthering the story




Visuals: B-Roll

e Establishing Shots, Important
Locations, Signs, Buildings, Events,
Activities, etc.




Visuals: Still Photos

e Archival and Contemporary




Documents

= Newspaper Headlines, Artwork, Maps,
Documents.




Pre-Production: Concepts
e Keep Your Concept Simple




Methods

e Document language/cultural
activities
e Interview respected tribal me

and elders %

e |[nterview tribal council members
e Organize community sioryteEl




Pre-Production Scripting

e \Write It Out

e Visualize Your Concept

e Combine Visual DescriptiF
With Your Written Descriptl
(Storyboards)




Storyboards

e Storyboarding Exercise




Pre-Production - Planning

e Location Scouting (Ext. and Int.)
e Pre-Interviews (Research)

- Prepare Your Interview QuestiGieRiN
e Shot Lists (Est. Shots, Signs, Specifics)




Pre-Production - Planning Cont.

e Scheduling Your Shoots
e Scheduling Your Crew
e What Gear Wil You Need?-




Production

e Check Out Gear (Check List)
e Work As A Team

e Feed Your Crew -

e Label Your Tapes (Tape #, Date,
Title, Director, Locatiop, Sulj

e Return Gear Properlyggac




Post-Production

e Screen Your Footage On VHS

e Paper Edit (Refine Your Script Putting

Specific Images to Narration o
Interviews) -
e Collect Archival Images, Stills,

Artwork, Documents,
Files on a CD-R or DVD




Post-Production Cont.

e Select Your Music, Provide on CD

e Type Your Opening and Closing
Credits, Submit As MS Word FIl

e Submit All Tapes, Script and PF
Edit, and DVD-R and CDs to Project

Coordinator

e Review Rough Cut an
Comments
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Project Schedule

e Production Workshop

« Submit Written Ideas and
Production Schedules to ProSiill
Coordinator

e Productions Begin
e Production Complet
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Project Schedule

e All support material, music, stills,
etc due. Rough Cut Editing

Begins ==

e Final Editing Begins
e Final Editing Compl




Production Workshop Schedule

e |ntroduction, Goals, Themes,
Concepts.

e Introduction to Video Product
Storytelling, visual elements,
narrative technigues, pJannin
scheduling shoots, scofiil
locations
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Production Workshop Schedule

e Eqguipment Checkout
Procedures and Project

Schedule. Q&A. ==




Production Workshop Schedule

» Camera Set-Up, Operation, and
Techniques.

» White Balance, Exposure, -
Composition and Framing,

Movement-Pans, Tilts, Zooms
Handheld vs. Tripod.




Production Workshop Schedule

» Lavaliere Mic
= Sound for sit-down interviews.

» Handheld Mic | ouscron ]

= Sound for man on the street
INnterviews.




Production Workshop Schedule

e Lighting for interior interviews.
Filming outside, and using

natural light. ==




Production Workshop Schedule

e Hands-on practice setting up gear
for interior interview.

e Hands-on practice, fiiming extw




Production Crew

e Director

e Camera Person
e Sound Person

e Lighting (Grip)

e Production Assist




Production Gear

e Mini DV Video Camera

e Tripod

e Wireless Lavaliere Micropm
 Handheld Mic

e Shotgun Micropho
e Lighting Kit
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Brainstorming Session

e Discuss
Themes
Concepts and Ideas -
Narrative Style
Visuals
Possible Interviews
Locations




